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BIG BIKE ORCHESTRA

BIG BIKE

TECHNICAL RIDER (2026)

ORCHESTRA
1 Kick Shure Beta52A or Audix D6 or Shure Beta 91 short stand, XLR Al
2 | Snare 1 (main) Shure SM57 or Sennheiser e604 short stand or clip, XLR A2
3 | Snare 2 (second) Shure SM57 or Sennheiser €604 short stand or clip, XLR A3
4 |Tom 1 Sennheiser MD421/MD441 or Sennheiser €604 | short stand or clip, XLR A4
or Shure SM57
5 |Tom 2 Sennheiser MD421/MD441 or Sennheiser €604 | short stand or clip, XLR A5
or Shure SM57
6 | Fl Tom Sennheiser MD421/MD441 or Sennheiser €604 | short stand or clip, XLR A6
or Shure SM57
7 |IOHL Neumann KM185, Shure SM81 or Rode NT5 tall stand, XLR A7
8 |OHR Neumann KM185, Shure SM81 or Rode NT5 tall stand, XLR A8
9 |SPDSL Line out 1 - left channel, DI-BOX (own) 2 x XLR, B1
DI-BOX (own)
10 | SPDS R Line out 2 - right channel, DI-BOX (own) B2
11 | Bass Line out balanced (pedalboard) / wireless guitar | XLR B3
system (own)
12 Moog Line out 1 from 4-ch DI-Box (own) XLR (DI-BOX own) FOH
13 | Keys L Line out 2 from 4-ch DI-Box (own) XLR (DI-BOX own) B5
14 | Keys R Line out 3 from 4-ch DI-Box (own) XLR (DI-BOX own) B6
15 | Accordion Bass ATM 350 (own), Line out Master L from personal | XLR B7
mixer (own)
16 | Accordion Sopran ATM 350 (own), Line out Master R from personal | XLR B8
mixer (own)
17 | Guitar Jack, DI-BOX DI-BOX, XLR B4
18 | Clarinet ATM 350 (own) XLR c1
19 | Sax AMT Quantum 7 wireless system + pedalboard DI-BOX, XLR c2
(own)
20 | Violin ATMB350 (wireless system) + pedalboard + AER XLR C3
amp (own)
21 | Vocal Sax Shure SM58 tall stand, XLR C4
22 | Vocal Keys Shure SM58 (wireless) tall stand, XLR C5
23 | Vocal Bass Shure SM58 tall stand, XLR C6
24 | Vocal Violin Shure SM58 tall stand, XLR Cc7
25 | Main Vocal Telefunken M80 (own, wired) tall stand, XLR C8
X Click Line out 3 from drums mixer to our Midas MR18 (channel 3) XLR MR18

Microphones can be replaced with equivalent or higher-quality models.



READ FIRST!
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All signals, except for the Moog synthesizer, are routed to our in-ear monitoring system via
three splitters: Splitter A (drums) located by the drum kit, and Splitters B and C (channels
8-24 excluding channel 12 — Moog), which can be placed near the stagebox or also next

to the drums. All connections are marked in the table above (Ax, Bx, Cx, FOH).
All microphone and instrument signals should be connected to our splitters.
Signals for FOH are delivered via our multicore cables.
Phantom power (+48V) is supplied by our monitoring system.

MONITOR REQUIERMENTS

3 x wedge monitor (only for backup)

- on the left, center and right of the stage

Outputs from our monitor system (mixer Midas MR18)
- OUT 1 - drums (routed to input 1 on the drummer’s personal mixer)
- OUT 2 - keys (routed to input 3 on the keyboardist’s personal mixer)
- OUT 3/4 - bass (routed to our IEM wireless system).
- OUT 5 - clarinet/sax (routed to our IEM wireless system).
- OUT 6 - main vocal (routed to our IEM wireless system).
- OUT 7/8 - violin (routed to our IEM wireless system).

DRUM RISER
2x3 m, height 30-50 cm

ELECTRICAL SUPPLY

Each performer needs several power outlets.
The sockets should comply with European standards.

STAGE PLAN
KEYS
MOOG / NORD
ACCORDION
230V x 1
Vocal (Keys)
CLARINET
SAX
Vocal (sax)

230V x 2

e

DRUMSET gr"k'TTER A
Ic SPLITTERBi C
SPD-S Midas MR18
230V x 4 230V x 1
BASS, Vocal (bass)
230V x 1
VIOLIN
MAIN VOCAL Vocal (violin)
GUITAR 230V x 1

230V x 1
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EFFECTS
Reverb (decay 1.5 s) — sends from -> Accordion (soprano), Clarinet, Saxophone, Violin. Independent
reverb on vocals. Reverb on vocals should be muted between songs during announcements.

SPD-S Samples
The volume of the Roland SPD-S should be set almost equal to the band.

At the beginning of the concert, the SPD-S should be unmuted because it plays the intro!

IMPORTANT

The band doesn't have its own front-of-house sound engineer.

We manage the monitors ourselves using our own system controlled via WiFi.

However, the violinist Jedrzej Rochecki is a professional sound engineer and can assist with technical
matters during the band’s rehearsal.

LIGHT

The band doesn’t have a lighting engineer.

The selection and number of lights is left to the organizers, but for dusk concerts we require at least
incandescent fill lighting covering the entire stage (preferably separate for each performer) and lighting for
the audience (during interaction), as well as dynamic colored lighting adapted to the character of the songs.

TECHNICAL REQUIREMENTS

The stage should be roofed, protected against strong gusts of wind, stable and dry, and meet safety
requirements.

The PA system should be fully installed, set up, and checked before the band’s arrival. It should provide full
frequency range coverage and even sound distribution across the entire planned audience area, and be
free from any unwanted noises — hums and hiss.

Contact with the stage technician should be ensured during rehearsal and the concert.

The front system should be operated from a position that allows full control over the sound delivered to the
audience (FOH).

Power supply for equipment should be safe, grounded, and stable 230V (+/- 10%).

FOR OUTDOOR CONCERTS IN AUTUMN-WINTER PERIODS, THE ORGANIZER SHOULD
PROVIDE HEATERS ON STAGE IF THE TEMPERATURE DROPS BELOW 10°C.

CONTACT

Kamil Niezgoda +48 505470751 - band manager

Maciej Drapinski +48 696862701 - tour manager

Jedrzej Rochecki +48 668217509 - questions about the technical rider



